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Sean Burton is in his second year of the Master of Music degree program in Conducting at 
Boston University where he studies choral conducting with Ann Howard Jones and orchestral 
conducting with David Hoose. Recent concert repertoire under his direction includes music 
by Bach and Mendelssohn with the BU Concert Choir and BU Women's Chorale. He is also 
Music Director of the Boston University Choral Society and Assistant Conductor of the 
Marsh Chapel Choir. 
Mr. Burton is formerly the Choral/Orchestra Director at Weston High School, in 
Connecticut. While in Weston, he revitalized both the choral and orchestral programs to 
unprecedented levels of student involvement and artistic excellence. Under his direction, 
Weston High School's choirs and orchestra received superior ratings at competitive festivals 
and toured throughout the northeastern United States and Canada. 
His past guest conducting engagements include the Waltham (MA) Philharmonic Orchestra, 
the Oswego County (NY) Music Educators Association Junior High All County Choir, the 
Hartwick College Summer Music Festival & Institute, Connecticut Concert Opera, and the 
Connecticut Conservatory of the Performing Arts. 
Mr. Burton is a summa cum laude graduate of The Hartt School - University of Hartford, where 
he earned the Bachelor of Music degree in Music Education. While at Hartt, he studied con-
ducting with Paul E. Oakley and Edward Bolkovac, and voice with Fredric Moses and Janine 
Hawley. He served as president of the Hartt Student Council and president of Hartt's chapter 
of the American Choral Directors Association. A recipient of the University of Hartford's high-
est honor for academic achievement, the Regents' Honor Award, he also received the 
Excellence in Choral Conducting and Choral Music Awards. 
Mr. Burton has commissioned and premiered choral works by Gyorgy Orban and Jens 
Wendelboe. He is an elected member of the Pi Kappa Lambda and Alpha Chi honor societies 
and holds active membership in numerous professional music organizations. He is published in 
several periodicals, most notably, the Choral Journal, and is an active clinician, recently present-
ing at All-State Music Festivals of the Connecticut and Massachusetts Music Educators 
Associations. 
MARCI WAGNON 
M' agnon is a second year Masters student in the Vocal Performance program at Boston 
Uri'lv sity. Originally from Joliet, IL, Ms. Wagnon completed her undergraduate training at 
Anderson University where she studied with Boston University alumnus Fritz Robertson. Since 
her arrival at Boston University, she has been seen in Gian Carlo Menotti's The Medium, 
Benjamin Britten's Midsummer Night's Dream, and most recently in Kurt Weill's Seven Deadly Sins . 
This spring she will sing Stephano in Romeo et Juliette at Boston University. Ms. Wagnon is a stu-
dent of Professor Phyllis Hoffman. 
MICHAEL MCGAGHIE 
Michael McGaghie is currently a first year master's degree candidate in choral conducting at 
Boston Universit y. He is a student of Professor Ann Howard Jones. 
Mr. McGaghie also serves as Assistant Conductor of the Harvard-Radcliffe Collegium Musicum, 
the select mixed choir of Harvard University. Working closely with conductor Jameson Marvin, 
he is currently helping to prepare the ensemble for an April performance of Handel's Dixit 
Dominus and concerted psalm settings of Monteverdi. Mr. McGaghie will conduct the 
Collegium Musicum in a concert of motets this March as part of Harvard's Junior Parents 
Weekend. 
Mr. McGaghie was graduated magna cum laude from Harvard College in 200 I with a bachelor's 
degree in chemistry. As an undergraduate, he studied conducting with Dr. Marvin, sang with the 
Collegium and the Harvard Glee Club, and directed the close-harmony ensemble HGC Lite. 
Mr. McGaghie maintains an active role as a teaching fellow in the Harvard Department of 
Chemistry and Chemical Biology, where he has been recognized several times for his teaching 
by the Committee for Undergraduate Education. His family is from the Chicago area. 
ANN HOWARD JONES 
Ann Howard Jones is Professor of Music and Director of Choral Activities at Boston 
University, where she conducts the Symphonic and Chamber Choruses, teaches graduate 
choral conducting, and administers the MM and OMA programs. Recognized as a distin-
guished clinician, adjudicator, teacher, and conductor, she has received a Fulbright 
Professorship to Brazil and has recently accepted invitations to conduct and teach in South 
Korea, Australia, and Canada. 
From 1984-1999, Jones worked with the late Robert Shaw and the Atlanta Symphony chorus-
es. She was Assistant Conductor for Choruses, sang in the alto section, assisted Robert Shaw 
Chamber Singers and was one of the organizers of the Robert Shaw Institute. She worked 
with the Festival Singers both in France and in the US. In 2002, Jones was invited to conduct 
the Robert Shaw Tribute Singers in a performance for the National Convention of the 
American Choral Directors Association in San Antonio. 
Dr. Jones has concluded her ninth season as conductor of the BU Tanglewood Institute v 
Artists' Chorus, an auditioned ensemble of eighty high school singers who rehearse an 
form at Tanglewood. The chorus has performed an annual concert and collaborated with e111 
Ozawa, John Williams, Craig Smith, and Robert Spano in various projects undertaken by the 
Boston SymphonyTanglewood Music Center. 
With the Symphonic Chorus and the University Orchestra, Dr. Jones conducted the Britten 
WAR REQUIEM in Symphony Hall in November and for the Eastern Division Convention of 
the American Choral Directors Association in February. She conducted the Buffalo 
Philharmonic Chorus and Orchestra in an all Brahms concert in the spring of 2002 and will 
return in 2004 to conduct Mozart VESPERS. 
Dr. Jones has been a member of the faculty at the University of Illinois, Emory University, the 
University of Georgia, and Wittenberg University. Prof. Jones has been invited to teach and 
conduct at the University of Miami, San Diego State, the University of Missouri, Drake 
University, Southern Methodist University for the Church Music Summer School, Central 
Connecticut State, North Texas State and Michigan State. 
Dr. Jones received the Boston University's coveted Metcalf Award for Excellence in Teaching 
at the Commencement exercises in June 2003. Her degrees are from the University of Iowa. 
PROGRAM NOTES 
Robert Schumann ( 1810-1856) drew on a variety of textual sources to assemble his 
Romanzen fiir Frauenstimmen, a set of six partsongs with piano accompaniment. Schumann 
presents Tamburinschlagerin as a brisk Spanish dance, where the speaker's inner despair 
haunts an outward display of celebration. In Meerfey we hear Schumann composing as the 
familiar arch-Romantic, weaving a fantastic tale of Nature at its most mysterious. A da1 
intricate five-part setting depicts a treacherous "sea fairy" luring a boatman to his doom 
among the waves. Schumann takes both poems from the collections of Joseph von 
Eichendorff - the former as a translation from a Spanish text, the latter as an original German 
work. 
Schumann's friend and admirer Johannes Brahms ( 1833-1897) developed a more conservative 
style in his secular songs, many of which abound in folk idioms. His Vier Gesange, Op. 17 was 
composed for and premiered by the Hamburg Frauenchor, a women's ensemble founded and 
conducted by Brahms himself. 
Brahrns's unique scoring calls for obbligato harp and two horns, producing a distinctive color 
that well complements the timbre of a women's chorus. Clara Schumann reportedly teased 
Brahms that he must have written the work for "a very pretty girl in your choir who hap-
pened to play the harp," which Brahms denied. The symbolism of the instrumentation would 
not have been lost on his audience - the harp as a traditional instrument of mourning, with 
the horn as the symbolic instrument of destiny within the German Romantic tradition. 
The four poems themselves come from diverse sources, yet are united by a bittersweet fasci-
nation with death and loss. The lamenting role of the harp is specifically invoked in Ruperti's 
Es tont ein voller Harfenklang, as Brahms writes rich cascading arpeggiations accompanied by 
a nostalgic solo horn. The Lied von Shakespeare adapts Feste's song "Corne away, death" 
from Twelfth Night. Another Eichendorff poem, Der Gartner, follows - telling of a gardener's 
ur,' · ited love for a noblewoman. The final Gesang aus Fingal comes from "Ossian," a sup-
P"· rd century Celtic poet. Taking a cue from the "epic" source, Brahms styles this final 
song into a bard's lament, bringing the set to a wistful and haunting conclusion. 
-Michael McGaghie 
In many ways Franz Schubert ( 1797-1828) can be seen as the quintessential Romantic artist, 
a solitary genius under appreciated by his contemporaries who died tragically at the young 
age of thirty-one. He was born in Vienna and lived there his entire life, working briefly as a 
schoolteacher before devoting himself to composition full-time. Though Schubert is now 
probably best known for his more than 600 art songs, or Lieder, he composed music in nearly 
every important genre of his time, including operas, symphonies, choral works, chamber music 
and Masses. In the decades following his death his fame spread far beyond his native Vienna 
and today he is generally held to be one of Western music's greatest composers. 
In Schubert's era, part-songs for male voices were in high demand. Amateur and professional 
singing societies had exploded in popularity around the turn of the nineteenth century in the 
German-speaking lands, and the tradition was established firmly in Vienna in 1809 with 
Zelter's founding of the Liedertafel (literally "song-table"), a men's ·organization modeled 
loosely on the old Meistersinger guilds of the Middle Ages. Schubert composed over 150 
part-songs over the course of his career, of which nearly two-thirds are for male voices, per 
haps reflecting the fact that women "of Biederrneier Europe were too busy with housework 
and child-rearing duties to have much time for artistic or intellectual pursuits. Amateur cho-
ruses and part-singing fell out of favor later in the nineteenth century, and consequently 
Schubert's part-songs (as well as those of other significant composers) drifted into obscurity 
and are rarely performed today. 
Schubert took the texts of his part-songs from a variety of poets, both celebrated and 
obscure. Of the five represented here, Franz Grillparzer is perhaps the most famous and is 
_ w· considered to be one of the finest German poets of his age. Friedrich Wilhelm 
K: acher and Johann Gabriel Seidl are somewhat lesser known, and Johann Mayrhofer 
was a close personal friend of Schubert's. The remaining poet, Carlo Goldoni, was an Italian 
dramatist and opera librettist active during the late eighteenth century, and La Pastorella is a 
rare instance of Schubert setting an Italian-language text. Despite the differences in language 
and poetic style, the texts themselves share a number of themes common in poetry of the 
early Romantic era. All five contain references to nature: the beauty of the moon and stars in 
the heavens in Die Nacht and Der Gondelfahrer, forests and mountains in Widerspruch, a 
shepherdess with a lamb in La Pastorella, and the stillness of night in Sciindchen. Two of the 
texts, La Pastorella and Sciindchen, allude to romantic love, and Widerspruch expresses that 
characteristically Romantic "yearning for the infinite," in the last lines of the second stanza, 
"dass sich mein Herz so weit sehnt nach Unendlichkeit." ("so that my heart yearns for an 
infinity so vast."). 
The part-songs for male voices contain some of the Schubert's most interesting and inspired 
music. Die Nacht is in modified-strophic form and serene in mood. The four-part unaccom-
panied vocal texture gives it a chorale-like character. Der Gondelfahrer is a cheery Venetian 
boat-song in C-major featuring canonic imitation between the two tenor parts. The lilting 
chords in the piano accompaniment are suggestive of the gondolier's boat gliding over the 
waters of Venetian canals. Widerspruch is in ternary form with a relentless, ostinato-like 
rhythmic figure in the accompaniment that continues into the ostensibly contrasting middle 
section. La Pastorella is also cast in ternary form. Its outer sections feature block chord" in 
the voice parts over gentle arpeggiations in the piano accompaniment, and its central s 
sounds as though it could be taken from an Italian opera of the period. Sciindchen is th 
longest and most harmonically ambitious piece in the set, and also the only one to employ a 
female voice, an alto soloist whose text and melodies are echoed by the four male voices 
throughout the work. 
Although they contain some of his most remarkable musical ideas and text settings, the part-
songs for male voices are an often-overlooked part of Schubert's oeuvre. Written for ama-
teur choral societies and employing texts filled with archetypal Romantic themes, they are 
perhaps more emblematic of the era in which they were written than any of Schubert's 
works in other genres. However, this does not necessarily mean that they should be discard-
ed by succeeding generations; the part-songs for male voices are certainly worthy of atten-
tion from today's critics, scholars and performers. 
-Lisa Burnett 
One of the masters of German Lieder, Johannes Brahms wrote more than 200 songs in his 
lifetime. Of these, several were written for vocal quartet, ir:icluding I I Zigeunerlieder("Gypsy 
Songs"), written in 1868-1888. Brahms's songs are characterized by their fluent, expressive 
melodies, which were always intended to compliment the text. His Zigeunerlieder are cer-
tainly no exception. Brahms used text settings taken from traditional Hungarian and translat-
ed into German poetry by Hugo Conrat. 
The Hungarian folk element of the piece is evident from the beginning, presented in the fiery 
and unrelenting piano accompaniment. However, though virtuosic, the piano plays a second-
ary role to the vocal line and delivery of the text. The songs themselves express a variety of 
characters, from the bitterness of a broken heart (no. 2), to the playful innocence of young 
love (no. 3, 5), to the depth of uninhibited passion (no. 9, I 0.) Brahms concludes his cycle 
with a triumphant statement of adoration: "my heart burns longingly for you ... and I dream, 
by day and night, only of my sweet lover!" 
-Katie • . ,,olf 
t 
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Drum wenn Freundschat spricht. 
Liebe spricht, 
Freundlin, Liebchen, schlaf du nicht. 
Aber was in alien Reichen 
War' dem Schlummer zu vergleichen1 
Drum statt Worten und statt Gaben 
sollst du nun auch Ruhe haben, 
noch ein Griisschen, noch ein Wort, 
es verstummt die frohe Weise, 
leise schleichen wir uns wider fort. 
Romanzen fUr Frauenstimmen, Op. 69 
I. Tamburinschlagerin 
Schwirrend Tamburin, dich schwing'ich, 
doch mein Herz ist weit von hier. 
Tamburin, ach konnt'st du's wissen, 
wie mein Herz von Schmerz zerissen, 
dein Klange wlirden mussen 
w um mein Leid mit mir. 
5'.. nd Tamburin, dich schwing'ich, 
doch mein Herz ist weit von hier. 
Schwirrend Tamburin, dich schwing'ich, 
doch mein Herz ist weit von hier. 
Weil das Herz mir will zerspringen, 
lass' ich hell die Schellen klingen, 
die Gedanken zu versingen 
aus des Herzens Grunde mir. 
Schwirrend Tamburin, dich schwing'ich, 
doch mein Herz ist weit von hier. 
Schwirrend Tamburin, dich schwing'ich, 
doch mein Herz ist weit von hier. 
Schone Herren, tief im Herzen 
fiihl' ich immer neu die Schmerzen, 
wie ein Angstruf ist mein Scherzen, 
denn mein Herz ist weit von hier. 
Schwirrend Tamburin, dich schwing'ich, 
doch mein Herz ist weit von hier. 
original Spanish text by Alvaro de Ameida 
5. Meerfey 
Still bei nacht fahrt manches Schiff, 
Meerfey kammt ihr Haar am Riff, 
hebt von lnseln an zu singen, 
die im Meer dort untergingen. 
Purpurroth, smaragdengriin 
sicht's der Schiffer unten blUh'n, 
sil!- Palaste blinken, 
· h· auenmienen winken. 
Wann· die Morgenwinde weh'n , 
ist nicht Riff noch Fey zu seh'n, 
und das Schifflein ist versunken, 
und der Schiffer ist ertrunken. 
Therefore when friendship speaks, 
when love speaks, 
friend, sweetheart, sleep not. 
To what in all realms 
could slumber be compared? 
Therefore instead of words and gifts, 
you should now also have rest. 
Yet with a little greeting, a word, 
the merry tune becomes silent 
and softly we slip away. 
Franz Grillparzer 
Tambourine Player 
Whirring tambourine, I shake you, 
yet my heart is far from here. 
Tambourine, alas if you could know 
how my heart is tom with pain, 
your sounds would have to 
cry at my sorrow with me. 
Whirring tambourine, I shake you, 
yet my heart is far from here. 
Whirring tambourine, I shake you 
yet my heart is far from here. 
Since my heart wants to shatter me 
I let your bells ring clearly 
to sing the thoughts 
of the depths of my heart for me. 
Whirring tambourine, I shake you 
yet my heart is far from here. 
Whirring tambourine, I shake you 
yet my heart is far from here. 
Handsome gentlemen, deep in the heart 
I always feel the pain anew, 
how a cry a of terror is like a joke to me 
because my heart is far from here. 
Whirring tambourine, I shake you 
yet my heart is far from here. 
German trans. by Joseph von Eichendorff 
Mermaid 
Many a ship travels silently at night: 
the mermaid combs her hair on the reef 
and begins to sing of the islands 
that sank into the sea there. 
Purple-red, emerald-green 
the boatman sees blossoming below, 
silver palaces twinkling, 
lovely women's faces beckoning. 
When the morning winds blow 
neither reef nor mermaid is to be seen, 
and the little ship is sunk 
and the boatman is drowned. 
text by Joseph von Eichendorff ( 1788-1857) 
Vier Gesange Op.17 
I . Es tont ein voller Harfenklang 
Es tont ein voller Harfenklang, 
Den Leib und Sehnsucht schwellen, 
Er dringt zum Herzen tief und bang 
Und laB das Auge quellen. 
0 rinnet, Tranen, nur herab, 
o schlage Herz mit Beben! 
Es sanken Lieb und Gluck ins Grab, 
verloren ist das Leben! 
text by Friedrich Ruperti ( 1805-186 7) 
2. Lied von Shakespeare 
Komm herbei, komm herbei, Tod! 
Und versenk in Cypressen den Leib. 
LaB mich frei, laB mich frei, Not! 
Mich erschliigt ein holdseliges Weib. 
Mit Rosmarin mein Leichenhemd, 
o bestellt es! 
Ob Lei bans Herz mir totlich kommt, 
Treu halt es. 
Keine blum, keine blum suB 
sei gestreut auf den schwarzlichen Sarg. 
Keine Seel, keine Seel griiB 
mein Gebein, vvo die Erd es verbarg. 
thrown. 
Um Ach und Weh zu wenden ab, 
bergt alleine 
mich wo kein Treuer wall ans Grab 
und weine. 
text by William Shakespeare ( 1564-1616) 
3. Der Gartner 
Wohin ich geh und schaue, 
in Feld und Wald und Tai, 
vom Berg hinab in die Aue: 
viel schone, hohe Fraue, 
griiB ich dich tausendmal. 
In meinem Garten find ich 
viel Blumen schon und fein, 
viel Kranze wohl draus wind ich 
und tausend Gedanken bind ich 
und GriiBe mit darein. 
lhr darf ich keinen reichen, 
sie ist zu hoch und schon, 
die mussen alle verbleichen, 
die Liebe nur ohne Gleichen 
bleibt ewig im Herzen stehn. 
A full harp sound rings 
A full harp sound rings, 
Increasing love and longing; 
It pierces deep into the fearful heart 
And makes the eyes overflow. 
0 tears, flow on, 
0 beat, heart, with trembling! 
Love and happiness sank into the grave, 
Life is lost! 
English trans. © 2000 by earthsongs; 
reprinted by permission 
Song by Shakespeare 
Come away, come away, death, 
And in sad cypress let me be laid. 
Fly away, fly away, breath, 
I am slain by a fair cruel maid. 
My shroud of white, all struck with yev 
0 prepare it! 
My part of death, no one so true 
Did share it. 
Not a flower, not a flower sweet 
On my black coffin let there be strown; 
Not a friend, not a friend greet 
My poor corpse, where my bones shall be 
A thousand thousand sighs to save, 
Lay me, 0 where 
Sad true lover never find my grave, 
To weep there. 
German trans. by August William Schlegel 
The Gardner 
Wherever I go and look, 
in field and forest and valley, 
from, mountain-down to the meadow, 
most beautiful, noble lady, 
I greet you a thousand times. 
In my garden I find 
many lovely and delicate flowers, 
many garlands I weave of them 
and I bind a thousand thoughts 
and greetings into them . 
To her I may offer none of these, 
she is too noble and fair, 
they must all wither away, 
only love beyond compare 
remains forever in the heart. 
-lch schein wohl froher Dinge, 
und schaffe auf und ab, 
und ob das Herz zerspringe, 
ich grabe fort und singe 
und grab mir bald mein Grab. 
rext by Joseph von Eichendorff ( 1788- 1857) 
4. Gesang aus Fingal 
Wein' an den Felsen der brausenden Winde, 
weine, o Madchen von lnistore! 
Beug iiber die Wogen dein schones Haupt, 
lieblicher du als der Geist der Berge, 
wenn er um Mittag in einem Sonnenstrahl 
iiber das Schweigen von Morven fahrt. 
Er ist gefallen, dein Jungling liegt darnieder, 
bleirh sank er unter Cuthullins Schwert. 
N wird Mut deinen Liebling mehr reizen, 
da.- von Konigen zu vergieBen. 
Trenar, der liebliche Trenar starb! 
O Madchen von lnistore! 
Seine grauen Hunde heulen daheim; 
sie sehn seinen Geist voriiber ziehn. 
Sein Bogen hangt ungespannt in der Halle, 
nichts regt sich auf der Haide der Rehe. 
text from "Ossian" Qames MacPherson, 1761) 
I seem to be of good cheer, 
and I work here and there 
and even if my heart bursts, 
I dig away and sing, 
and soon will dig my grave. 
English trans. © 2000 by earthsongs; 
reprinted by permission 
Song from Fingal 
Weep on the rocks of the roaring winds, 
Weep, 0 maid of lnistore! 
Bend thy fair head over the waves, 
lovelier thou than the spirit of themountain, 
when it moves, in a sunbeam at noon 
over the silence of Morven! 
He is fallen! thy youth is low! 
pale beneath the sword of Cathullin! 
No more shall valour raise thy love 
to match the blood of kings. 
Trenar, graceful Trenar dies, 
0 maid of lnistore! 
His gray dogs are howling at home! 
they see his passing ghost. 
His bow is in the hall unstrung, 
No sound is in the hill of his hinds! 
German trans. by Johann Gottfried Herder 
Zigeunerlieder (Op. I 03) 
I. 
He, Zigeuner, greife in die Saiten ein! 
spiel das Lied vom ungetreuen Magdelein! 
LaB die Saiten weinen, klagen, traurig bange, 
Bis die heiBe Trane netzet diese Wange! 
2. 
Hochgetiirmte Rimaflut, wie bist du so triib; 
an dem Ufer klag ich laut nach dir, mein Lieb! 
Wellen fliehen, Wellen stromen, 
rauschen an dem Strand heran zu mir; 
an dem Rimaufer laB mich ewig weinen nach ihr! 
3. 
WiBt ihr; wann mein Kindchen am allerschonsten ist! 
wenn ihr siiBes Miindchen scherzt und lacht und kiiBt. 
Magdelein, du bist mein, inniglich kiiB ich dich, 
dich erschuf der liebe Himmel einzig nur flir mich! 
WiBt ihr, wann mein Liebster am besten mir gefiillt! 
wenn in seinen Armen er mich umschlungen halt. 
Schatzelein, du bist mein, inniglich kiiB ich dich, 
dich erschuf der liebe Himmel einzig nur flir mich! 
4. 
Lieber Gott, du weiBt, wie oft bereut ich hab, 
daB ich meinem Liebsten einst ein KiiBchen gab. 
Herz gebot, daB ich ihn kiissen muB, 
denk solang ich leb an diesen ersten KuB. 
Lieber Gott, du weiBt, wie oft in stiller Nacht 
ich in Lust und Leid an meinen Schatz gedacht. 
Lieb ist siiB, wenn bitter auch die Reu, 
armes Herze bleibt ihm ewig, ewig treu. 
s. 
Brauner Bursche flihrt rum Tanze; 
sein blauaugig schones Kind 
schliigt die Sporen keck zusammen, 
Czirdas-Melodie beginnt, 
kiiBt und herzt sein suBes Tiiubchen, 
dreht sie, fiihrt sie, jauchzt und springt; 
wirft drei blanke Silbergulden 
auf das Zimbal, daB es klingt. 
6. 
Roslein dreie in der Reihe bliihn so rot, 
daB der Bursch zum Madel gehe, ist kein Verbot! 
Lieber Gott, wenn das verboten war; 
stand die schone weite Welt schon !angst nicht mehr, 
ledig bleiben Siinde war! 
Schonstes Stiidtchen in Alfold ist Ketschkemet, 
dort gibt es gar viele Madchen schmuck und nett! 
Freunde, sucht euch dort ein Briiutchen aus, 
freit um ihre Hand und griindet euer Haus, 
Freudenbecher leeret aus. 
7. 
Kommt dir manchmal in den Sinn, mein siiBes Lieb, 
was du einst mit heilegem Eide mir gelobt! 
Tausch mich nicht, verlaB mich nicht, 
du weiBt nicht, wie lieb ich dich hab, 
lieb du mich, wie ich dich, 
dann stromt Gottes Huld auf dich herab! 
Hey, Gypsy, play your violin! 
Play the song of the unfaithful girl! 
Let the strings weep, lament, sadly and anxiously, 
until hot tears moisten my cheek! 
River Rima with your towering banks, how troubled you are; 
by its edge I loudly moan for you, my love! 
Waves dash by, waves rush along 
and rumble up to the riverbank where I stand; 
by the banks of the Rima let me weep eternally for her! 
Do you know when my darling is most beautiful! 
When her sweet little mouth jokes and laughs and kisses. 
Dear little girl, you are mine, I kiss you fervently; 
loving heaven created you for me alone! 
Do you know when I like my sweetheart best! 
When he holds me close in his arms. 
Dear lover, you are mine, I kiss you fervently; 
loving heaven created you for me alone! 
Dear God, you know how often I have regretted 
the kiss I once gave my sweetheart. 
My heart commanded me to kiss him; 
I will think about that first kiss as long as I live. 
Dear God, you know how often in the silence of the night 
I have though about my loved one in pleasure and pain. 
Love is sweet, even if repentance is bitter; 
my poor heart will remain eternally, eternally true to him. 
A suntanned lad leads his beautiful 
blue-eyed sweetheart to the dance; 
he boldy strikes his spurs together; 
a czirdis melody begins; 
he kisses and caresses his sweet loved one, 
turns her around, leads her, rejoices and leaps; 
he throws three bright silver coins 
onto the cimbalom to make it twang. 
Three little roses in a row blossom so red; 
there's no law against a young man's visiting a young girl! 
Dear God, if that were forbidden, 
·the beautiful, wide world would have been gone long ago; 
to remain unmarried is a sin! 
The prettiest little town in Alfold is Kecskemet; 
there, there are really a lot of good-looking and nice girls! 
Friends, find yourself a bride there, 
ask for her hand and establish your household ; 
drain the cup of joy! 
Do you sometimes recall to mind, my darling, 
What you once promised me with a sacred oath! 
Don't deceive me, don't abandon me; 
you don't know how much I love you; 
love me as I love you, 
and then God's grace will pour down on you! 
8. 
Horch, der Wind klagt in den Zweigen traurig sacht; 
siiBes Lieb, wir mussen scheiden: gute Nacht. 
,Ach, wie gem in deinen Armen ruhte ich! 
Dach die Trennungsstunde naht, Gott schiitze dich! 
Dunkel ist die Nacht, kein Stemlein spendet Licht; 
siiBes Lieb, vertrau auf Gott und weine nicht! 
Fiihrt der liebe Gott mich einst zu dir zuriick, 
blelben ewig wir vereint in Liebesgliick. 
9. 
Welt und breit schaut Niemand mich an, 
und wenn sie mich hassen. was liegt mir dran! 
Nur mein Schatz der soil mich lieben, 
soil mich kussen, umarmen und herzen in Ewigkeit. 
Listen, the wind is wailing in the boughs sadly and softly 
darling, we must part good night! 
Oh, how gladly I would rest in your arms! 
But the hour of separation draws near. may God protect you. 
Dark is the night, no star sheds any light; 
darling, trust in God and do not weep! 
If God brings me back to you some day, 
we will remain united in love's happiness forever. 
Far and wide no one looks at me, 
and if they hate me. what do I care! 
I only want my sweetheart to love me always, 
I want him to kiss. hug and caress me forever. 
Kein Stern blickt in finsterer Nacht; No star peeps through the black night; 
keine Blum mir strahlt in duftiger Pracht. no flower beams at me in fragrant splendor. 
Deine Augen, deine Augen sind mir Blumen, Sternenschein, Your eyes are flowers and starlight to me, 
die mir leuchten so freundlich, die bliihen nur mir allein. shining so lovingly, blooming for me alone. 
IC 
Mo, rhiillt sein Angesicht, 
siiBes Lieb, ich ziirne dir nicht. 
Wollt ich ziirnend dich betriiben, 
sprich, wie konnt ich dich dann lieben! 
HeiB fur dich mein Herz entbrennt, 
keine Zunge dir's bekennt. 
Bald in Liebesrausch unsinnig. 
bald wie Taubchen sanft und innig. 
II. 
Rote Abendwolken ziehn am Firmament, 
sehnsuchtsvoll nach dir, mein Lieb, das Herze brennt, 
Himmel strahlt in gliihnder Pracht, 
und ich triium bei Tag und Nacht 
nur allein von dem siiBen Liebchen mein. 
The moon conceals its face, 
darling, I am not angry with you. 
If I were to be angry and sadden you, 
tell me, how then could I be in love with you! 
My heart blazes ardently for you, 
no tongue confesses it to you. 
Now made foolish by love's intoxication, 
now as gentle and intimate as doves. 
Red evening clouds pass by in the firmament; 
my heart burns longingly for you, my darling. 
The sky beams in glowing splendor, 
and I dream, by day and night, 
only of my sweet lover. 
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Terry Everson, trumpet 
Eric Ruske, horn 
Scott Hartman, trombone 
Charles Villarrubia, tuba 
Shiela Kibbe, piano 
with guests: 
Colleen Riordan, narrator 
Synergy Quintet Brass Ensemble 
Robert Thorp and Chris O'Hara, trumpets 
Jonathan Hurrell, horn 
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TERRY EVERSON, trumpet 
Terry Everson is Assistant Professor of Trumpet at Boston University where he is chairman 
of the Brass, Woodwinds, and Percussion department. Professor Everson is an internationally 
renowned trumpet soloist, active as performer, educator, composer/arranger and church 
musician. He first gained international attention in 1988, winning (on consecutive days) both 
the Baroque/Classical and 20th Century categories of the inaugural Ellsworth Smith 
International Trumpet Competition, with further success as First Prize laureate of the 1990 
Louise D. McMahon International Music Competition. Terry Everson has premiered numer-
ous solo and chamber works, and has released two complete recordings of numerous notable 
modern works, and has recorded as soloist with the New England Brass Band, the Lexington 
Brass Band and the Eastern Wind Symphony. He is a Life Member of the International 
Trumpet Guild, having served as Conference Host in 1998, and serves as Music Notation 
Specialist for the Guild's quarterly Journal. 
Terry Everson has been an active church musician- for most of the past 20 years, and currently 
serves as Worship Pastor at MetroWest Christian Life Center in Marlborough, MA; he and his 
w'' ori, are also members of the Pastoral Care staff there. 
As ~composer, Professor Everson has filled commissions from Wizards! double reed ensemble, 
the Texas Tech Trombone Choir, the Lutheran Music Program (brass quintet) and the 
Philadelphia College of Bible (trumpet ensemble). His arrangement ofW.L. Thompson's There's 
a Great Day Coming has been recorded by Philip Smith (Principal Trumpet, New York 
Philharmonic) on the Cala label's New York Legends series, and his setting of In Dulci Jubilo 
has been recorded for an upcoming release by the New England Brass Band. 
SCOTT HARTMAN, trombone 
Scott Hartman is Associate Professor in the School of Music of Boston University, where 
he coordinates the trombone and chamber brass programs and is also the trombone instruc-
tor at Yale University. He also teaches a two-week workshop at the Boston University 
Tanglewood Institute each summer. Scott Hartman received his Bachelor of Music ( 1981) and 
Master of Music ( 1983) degrees from the Eastman School of Musk and began his career by 
joining the Empire Brass Quintet and the Boston University faculty in 1984. As a trombone 
soloist and with his various chamber groups, Scott Hartman has taught and played concerts 
throughout the world and in all fifty' United States. He has been featured with the Boston 
Esplanade Pops, Philadelphia Orchestra, Chicago Symphony, Minnesota Orchestra, BBC Radio 
Orchestra, Dallas Symphony, St. Louis Symphony, and National Symphony. Scott Hartman now 
performs and records with Proteus?, the Millennium Brass, the Brass Band of Battle Creek 
and the trombone quartet - Four of a Kind. Recordings are available on the Angel EMI, Sony, 
Telarc, Summit and Dorian labels. 
SHIELA KIBBE, piano 
5' Kibbe is currently Assistant Professor and chairman of the Collaborative Piano 
D ment at Boston University's School of Music. Hailed by Richard Dyer in the Boston 
Globe as a "superb collaborative pianist," Professor Kibbe has been recital partner to French 
hornist Eric Ruske, violist Michelle La Course, trumpeter Terry Everson, and singers Mark 
Aliapoulios, Penelope Bitzas, Gui-Ping Deng, D'Anna Fortunato, William Hite, Sarah Pelletier, and 
William Sharp. She has been the pianist for baritone Stephen Salters, recording with him on the 
Qualiton 'Cypres' label, and concertizing with him throughout Belgium, Germany, Japan, and 
Russia. 
For several years, Professor Kibbe was rehearsal pianist for the Boston Symphony Orchestra's 
Tanglewood Festival Chorus, as well as accompanist for the John Oliver Chorale, recording with 
them on the Koch label. She has served as principal keyboardist and vocal coach for the 
Symphony and Opera Association in Chattanooga, Tennessee, and as pianist for the Pennsylvania 
Opera Theatre, the Philadelphia Orchestra Woodwind Quintet Seminars, and the International 
Suzuki Institute in Ithaca, New York. 
Professor Kibbe holds two Master of Music degrees from Temple University in Philadelphia, and 
was twice a fellow in Vocal Accompanying at the Tanglewood Music Center. She has taught at the 
New England Conservatory and began her association with Boston University as a vocal coach 
in the Opera Institute. 
ERIC RUSKE, horn 
Eric Ruske is an Assistant Professor of horn at Boston University, and has established him~c 
as an artist of international acclaim. Named Associate Principal horn ofThe Cleveland 
Orchestra at the age of 20, his impressive solo career began when he won the 1986 Young 
Concert Artists International Auditions, First Prize in the 1987 American Horn Competition, 
and in 1988, the highest prize in the Concours International d'lnterpretation Musicale in 
Reims, France. 
Of his recording of the complete Mozart Concerti with Sir Charles Mackerras and the 
Scottish Camber Orchestra, the New York Times stated, "Mr. Ruske's approach, firmly posi-
tioned with the boundaries of balance, coherence and good taste that govern the Classical 
Style, enchants by virtue of its confidence, imagination and ebullient virtuosity". Performances 
as soloist include appearances with the Baltimore Symphony, the Indianapolis Symphony, the 
Shanghai Radio Broadcast Symphony, The Cleveland Orchestra, the European Camerata, the 
Boston Pops Orchestra, the Seoul Philharmonic and a tour with the Israel Chamber 
Orchestra throughout Israel. His recitals have been present~ in venues such as the Louvre in 
Paris, the 92nd Street Y in New York, the Kennedy Center i n Washington D.C. and Dukes Hall 
in London. 
An active chamber musician, he has appeared at the Newport Music Festival, the Spoleto 
Festival, the OK Mozart International Festival, the Evian Festival, La Musica in Sarasota, 
Bargemusic in Brooklyn, and the Festival Pablo Casals both in Puerto Rico and in France. Eric 
Ruske is in great demand as a teacher and clinician, and in addition to having worked at many 
universities in the United States, he has taught at the Royal Academy of Music in London, the 
Central Conservatory of Music in Beijing, the Royal Scottish Academy of Music and Drama in 
Glasgow, and the College of Music at Seoul National University. 
His discography includes solo recordings forTelarc, Musical Heritage Society, Fleur de Son, 
and Albany Records. His most recent recording, a second disc of horn and piano virtu9' 
transcriptions was released on Albany Records in October, 2003. A native of LaGrange, 
Illinois and a graduate of Northwestern University, Eric Ruske has been the recipient of 
grants from Boston University, the National Foundation for Advancement in the Arts and the 
International Institute of Education. Professor Ruske also directs the Horn Seminar at the 
Boston UniversityTanglewood Institute. 
CHARLES VILLARRUBIA, tuba 
Charles Villarrubia is a Teaching Associate in tuba at Boston University. He is a native of New 
Orleans, Louisiana and a founding member of Rhythm & Brass, and received his Bachelors 
degree in music performance at Louisiana State University and a Masters degree in music 
Performance from Boston University. He has been a member of the Dallas Brass, the 
Waterloo Festival Orchestra and the Tanglewood Music Center Orchestra. 
In 1984 he was awarded first prize in the T.U.B.A. orchestral competition, becoming the first 
individual to win that award. In addition, Charles Villarrubia frequently performs with the 
Boston Symphony Orchestra and the Boston Pops Orchestras and has recorded with the lat-
ter of those ensembles. 
A staunch advocate of student involvement in chamber music, Charles Villarrubia has 
authored a chamber music method book called Team Play With Rhythm & Brass - a guide to 
making chamber music. The book gives the student and educator a blueprint on how to start 
and maintain a successful chamber ensemble. He has also written articles on the subject and 
be<> a guest lecturer at the Mid-West Band and Orchestra Clinic and the Music Educators 
~' al Convention. Charles Villarubia has premiered no fewer than five new works for the 
t~u , several of which he commissioned. 
Charles Villarrubia has appeared on four continents as a guest clinician and performer for the 
Yamaha Corporation and has recorded on the Telarc,Angel EMI, d'note, and Koch labels. He 
is also a faculty member atThe Boston Conservatory, New England Conservatory, and the 
Longy School of Music. 
Synergy Quintet Brass Ensemble 
The Synergy Quintet Brass Ensemble has been bringing a new exciting brand of chamber 
music to audiences since 1996. Their high artistic standard and unstoppable energy have 
made them one of the country's finest brass ensembles. Synergy's touring schedule has 
brought them across the United States including performances at major music festivals such 
as Ravinia and Tanglewood. Always striving to reach new audiences and bring new listeners to 
classical music, the Synergy Quintet brings audiences a wide variety of music, ranging from 
the early Renaissance to the Modern to Jazz and Rock. 
In addition to their rigorous performance schedule, Synergy dedicates time to the education 
of young musicians. The ensemble is currently Artist in Residence at the Boston University 
Tanglewood Institute, where they work with students from all over the world.Whether 
through workshops, masterclasses or school shows, the Synergy Quintet is always bringing 
their talents to help tomorrow's musicians and bringing their passion for music to the next 
generation. 
COLLEEN RIORDAN 
Colleen Riordan, a native of Lansing, Illinois, received her bachelor's degree in trombone per-
formance from the Boston University College of Fine Arts in May, 2002. There, she studied 
with Ronald Barron and her collaborator tonight, Scott Hartman. Since graduating, Ms. 
Riordan has been principal trombonist of the Newton Symphony, as well as a member of the 
New England Philharmonic and the Synergy Brass Quintet. In addition to freelancing, Ms. 
Riordan teaches private music lessons to more than 30 students in the metro Boston area. 
She has been recorded by the Cedille and 3FMmusic labels. She also co-founded the Chicago 
youth trombone festival , where she serves as assistant director. 
Ms. Riordan premiered The Raven with a fellow trombonist in 200 I. While she has performed 
this piece several times around the country since, she is particularly excited to perform it at 
her alma mater and share the stage with her former teacher tonight. 
EDGAR ALLEN POE 
THE RAVEN (1845) 
Once upon a midnight dreary, while I pondered, weak and weary, 
Over many a quaint and curious volume of forgotten lore, 
While I nodded, nearly napping, suddenly there came a tapping, 
As of some one gently rapping, rapping at my chamber door. 
"'Tis some visitor," I muttered, "tapping at my chamber door-
Only this, and nothing more." 
Ah, distinctly I remember it was in the bleak December, 
And each separate dying ember wrought its ghost upon the floor. 
Eagerly I wished the morrow;- vainly I had sought to borrow 
From my books surcease of sorrow- sorrow for the lost Lenore-
For the rare and radiant maiden whom the angels name Lenore-
Nameless here for evermore. 
And the silken sad uncertain rustling of each purple curtain 
Thrilled me- filled me with fantastic terrors never felt before; 
So that now, to still the beating of my heart, I stood repeating, 
"Tis some visitor entreating entrance at my chamber door-
Some late visitor entreating entrance at my chamber door;-
This it is, and nothing more." 
Presently my soul grew stronger; hesitating then no longer, 
"Sir," said I, "or Madam, truly your forgiveness I implore; 
But the fact is I was napping, and so gently you came rapping, 
And so faintly you came tapping, tapping at my chamber door, 
That I scarce was sure I heard you"- here I opened wide the door;-
Darkness there, and nothing more. 
Deep into that darkness peering, long I stood there wondering, fearing, 
Doubting, dreaming dreams no mortals ever dared to dream before; 
But the silence was unbroken, and the stillness gave no token, 
And the only word there spoken was the whispered word, "Lenore!" 
This I whispered, and an echo murmured back the word, "Lenore!"-
Merely this, and nothing more. 
Back into the chamber turning, all my soul within me burning, 
Soon again I heard a tapping somewhat louder than before. 
"Surely," said I, "surely that is something at my window lattice: 
Let me see, then, what thereat is, and this mystery explore-
Let my heart be still a moment and this mystery explore;-
'Tis the wind and nothing more." 
)) 
Open here I flung the shutter, when, with many a flirt and flutter, 
In there stepped a stately raven of the saintly days of yore; 
Not the least obeisance made he; not a minute stopped or stayed he; 
But, with mien of lord or lady, perched above my chamber door-
Perched upon a bust of Pallas just above my chamber door-
Perched, and sat, and nothing more. 
Then this ebony bird beguiling my sad fancy into smiling, 
By the grave and stem decorum of the countenance it wore. 
''Though thy crest be shorn and shaven, thou," I said, "art sure no craven, 
Ghastly grim and ancient raven wandering from the Nightly shore-
Tell me what thy lordly name is on the Night's Plutonian shore!" 
Quoth the Raven, "Nevermore." 
Much I marvelled this ungainly fowl to hear discourse so plainly, 
Though its answer little meaning- little relevancy bore; 
For we cannot help agreeing that no living human being 
Ever yet was blest with seeing bird above his chamber door-
Bird or beast upon the sculptured bust above his chamber door, 
With such name as "Nevermore." 
But the raven, sitting lonely on the placid bust, spoke only 
That ne word, as if his soul in that one word he did outpour. 
N further then he uttered- not a feather then he fluttered-
TII, rcely more than muttered, "other friends have flown before-
On the morrow he will leave me, as my hopes have flown before." 
Then the bird said, "Nevermore." 
Startled at the stillness broken by reply so aptly spoken, 
"Doubtless," said I, ''what it utters is its only stock and store, 
Caught from some unhappy master whom unmerciful Disaster 
Followed fast and followed faster till his songs one burden bore-
Tiil the dirges of his Hope that melancholy burden bore 
Of 'Never- nevermore'." 
But the Raven still beguiling all my fancy into smiling, 
Straight I wheeled a cushioned seat in front of bird, and bust and door; 
Then upon the velvet sinking, I betook myself to linking 
Fancy unto fancy, thinking what this ominous bird of yore-
What this grim, ungainly, ghastly, gaunt and ominous bird of yore 
Meant in croaking "Nevermore." 
This I sat engaged in guessing, but no syllable expressing 
To the fowl whose fiery eyes now burned into my bosom's core; 
This and more I sat divining, with my head at ease reclining 
On the cushion's· velvet lining that the lamplight gloated o'er, 
But whose velvet violet lining with the lamplight gloating o'er, 
She shall press, ah, nevermore! 
Then methought the air grew denser, perfumed from an unseen censer 
Swung by Seraphim whose footfalls tinkled on the tufted floor. 
'Wretch," I cried, "thy God hath lent thee- by these angels he hath sent thee 
Respite- respite and nepenthe, from thy memories of Lenore! 
Quaff, oh quaff this kind nepenthe and forget this lost Lenore!" 
Quoth the Raven, "Nevermore." 
"Prophet!" said I, "thing of evil!- prophet still, if bird or devil!-
Whether Tempter sent, or whether tempest tossed thee here ashore, 
. Desolate yet all undaunted, on this desert land enchanted-
ls th"' - is there balm in Gilead?- tell me- tell me, I implore!" 
0 home by horror haunted- tell me truly, I implore-
Quoth the Raven, "Nevermore." 
"Prophet!" said I, "thing of evil- prophet still, if bird or devil! 
By that Heaven that bends above us- by that God we both adore-
Tell this soul with sorrow laden if, within the distant Aidenn, 
It shall clasp a sainted maiden whom the angels name Lenore-
Clasp a rare and radiant maiden whom the angels name Lenore." 
Quoth the Raven, "Nevermore." 
"Be that word our sign in parting, bird or fiend ," I shrieked, upstarting-
"Get thee back into the tempest and the Night's Plutonian shore! 
Leave no black plume as a token of that lie thy soul hath spoken! 
Leave my loneliness unbroken!- quit the bust above my door! 
Take thy beak from out my heart, and take thy form from off my door!" 
Quoth the Raven, "Nevermore." 
And the Raven, never flitting, still is sitting, still is sitting 
On the pallid bust of Pallas just above my chamber door; 
And his eyes have all the seeming of a demon's that is dreaming, 
And the lamplight o 'er him streaming throws his shadow on the floor; 
And my soul from out that shadow that lies floating on the floor 
Shall be lifted- nevermore! 
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